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** Highlighted issues must be addressed. Non-highlighted comments are suggestions.** 

Overview Notes 

No new high-level perspective to bring to the review that was not already mentioned in the Structure Draft 

review: this is a strong and nicely woven advancement of the story and it’s good to see examples 

reinforcing the main problem the MC is trying to discover and remedy be addressed early on in her journey 

outside the castle. Romances potentially getting much stronger at a brisk pace is a welcome addition as 

well. Nice work. 

Please review all the notes below; some items will require discussion to get sorted out. There are a few 

technical issues that we need to clarify and make sure we are giving the correct information. To our 

knowledge: 

• #narrator needs to follow every line of narration. 

• Every character dialog needs to be followed by the appropriate #storyXcharY tag. 

I flagged these as must fix because there might be breakdowns in communication that make one or both 

no longer correct. I know your designer told you to add “//storyXcharY” every time a character or character 

variant first appeared or changed within the chapter, but I am not sure that meant you no longer needed 

the regular character tags after each dialog. We need to iron this out, so we are all on the same page. 

Line-by-Line Feedback 

[Edit]: Line 34: “...as she slid her fingertip along with his fine silver armor.”  (Fixed) 

[Edit]: Line 35: “Some kind of polished knight?”... “Polished“ sounds odd here because it’s an adjective 

implying reference to his armor or maybe to his personality, but since it’s not clear which it feels muddled. I 

feel you might be trying to say, “Some kind of chivalrous knight?” or better yet the entire line could work 

best as “What are you trying to be, pretty boy? Some kind of chivalrous knight?” 

[Edit]: Line 39: “...muscles tightening against your back with the bandit’s triumphant laugh.” “With” reads 

oddly.  This might be better as “as the bandit’s triumphant laugh grew louder” or ‘while the bandit 

triumphantly laughed.” 

[Observation]: Line 55: “I’ll die before I let them lay a finger on you.” feels like dramatic, heartfelt dialog. 

Seems like (name removed) might want to show an emote here. 



___________________________________________________________________________ 

 

[Observation]: Line 66: “Stand your ground, (name removed)” also feels it could use an emote. Seems like 

she is forcefully ordering him to do his duty. 

[Presentation]: Having (name removed) listed as “(name removed)” before she is introduced might seem 

odd. This applies to (name removed) as well. Since this is an established method found in RC titles, we 

need to ask (name removed) if this is important to do in all our stories as well. 

[Presentation]: When the MC says “Don’t let these people know who we really are” it is unclear how close 

(name removed) is to them. The line immediately after this makes it clear (name removed) is standing right 

next to the MC. If that is the case, it is not smart for the MC to say that when she does. It might make more 

sense for it to be clear that the whisper happens, then (name removed) walks over to the MC, and then she 

says, “By the ancestors!” 

[Edit]: (name removed) ends his line with “bandit!” twice in two lines (lines 83 & 85). Seems redundant. 

Removing one will help the scene and not hurt the dialog exchange. 

[Edit]: Line 88: “Sadly for you, I’m no knight”. “Sadly” reads clunky. “Unfortunately, for you, I’m no knight.” 

might read better, but the logic here is a little confusing. Is she trying to say she would lose a duel to him if 

she were a knight? That sounds like what she is implying, and I don’t see why she would admit she would 

lose to someone when she seems so confident otherwise. In general, I think this line is a bit on-the-nose 

and might be better as something like “If I were a knight, maybe we would duel, but I’m not, so I’ll just 

relieve you of your riches instead.” or “A duel does sound fun, but I would rather relieve you of your 

riches.” Also, the original term “stuff” doesn’t feel like a period/medieval term; “riches” feels far more in line 

with the setting and characters. 

[Edit]: Line 89: “armors” should be “armor” 

[Edit]: Line 99: “a bandit like you just happens to need a pretty gown?” 

[Edit]: Line 108: “Let us keep what we need…” 

[Edit]: Line 111: “...intimidating you with a straight stare into your eyes” feels redundant because it’s partially 

implied, she’s staring into your eyes by saying it’s “intimidating”. It is not a heinous issue by any means, but 

it reads a little oddly. It might be more impactful to describe the intensity of the stare or the unspoken 

implication of her stare, which then would make the MC fearlessly staring back even more impressive. 

[Edit]: Line 128: “...to have a golden chalice to sip your wine from.” or “from which to sip your wine.” 

Currently, the sentence ends in “sip your wine with” which makes it sounds like your wine is your drinking 

buddy. 

[Edit]: Line 129: “I was indeed sipping wine” 

[Observation]: Using the term “we take from the rich” (and give to the poor) is the exact phrasing from 

Robin Hood, who did the same thing these bandits are doing. Using that exact term could either make the 

audience think of the Robin Hood parallel in a good way or a cliched way, and it is difficult to know if this is 

a good or a bad reference. To be safe you might consider another phrase that says a similar thing like “We 

take back our taxes and exchange them for food” or “We take what is owed us, to make sure we survive.”  

[Edit]: Line 133: “Rolling her eyes, the bandit unsheathed her dagger, then, in a glaring flash, the cold blade 

finds your throat.” There are a few issues with this sentence. “Rolling her eyes” feels like a reaction to what 

the MC said, but (name removed) spoke since then, so that makes it feel like she’s rolling her eyes at her 
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own words. If you split up the narration and put her rolling her eyes immediately after the MC’s line about 

wanting to help, it would make more sense. A “glaring flash” is strange because it sort of implies a blinding 

reflection off the knife, but it is nighttime so it’s unclear where a reflection would come from. Also “flash” in 

this context could be a flash of light or a very quick movement, and “glaring” makes it really unclear which 

you mean.  If you remove “glaring” and just say “In a flash” it is clearer. “...the cold blade found your throat.” 

You were switching between 1st and 3rd person inside the sentence. 

[Observation]: Line 136 “You inhaled a breath of fresh air as the tight ropes around your chest finally 

loosened.” If the ropes were that tight, it would be nice continuity to note a few times earlier that it is 

difficult for the MC and (name removed) to talk while they’re in the trap. 

[Edit]: Line 139: His Queensguard oath demands death before surrender! 

[Presentation]: With lines 143-148, the order of events is unclear and does not seem like it would be 

possible. It is unclear how (name removed) could drop his sword if he is caught up in a tight net. For that to 

happen, his arm and sword would have needed to go through one of the holes in the net, which is very 

unlikely. Also, the events play out as: 

 

--(name removed) swings (this would only take two seconds)  

--(name removed) start to react/defend himself 

--(name removed) has a line of dialog 

--(name removed) drops his sword 

--(name removed) reaction to his inability to fight back 

--CLANG (sound of (name removed)’s sword blocked by (name removed)’s knife) 

--Narration about knife leaving your neck (if you include this, it would need to happen before the CLANG)  

--(name removed) reacts to (name removed) blocking his swing 

First problem here is that (name removed)’s sword swing would take about two seconds. There are 

numerous events that happen inside that 2 seconds with this current flow. With the speed this would 

happen, all you really have time for is (name removed) to swing and (name removed) to immediately block 

it with the knife. Then you could have (name removed)’s line about how they do not kill and (name 

removed) could then say he was going to stop before hitting (name removed), that he only wanted to scare 

(name removed). 

[Edit]: Line 157: “Tackle her down”,  the “down” is completely unnecessary. “Tackle her” works great by 

itself. 

[Edit]: Line 159: “Here goes nothing!” would work far better as an MC thought. If someone wants to tackle 

someone, screaming “Here goes nothing!” would surely give that plan away. :) 

[Edit]: Line 160: “and wrapped your arm around the bandit leader’s neck.” “Clutched” is usually only used 

when someone grabs something with their hands. 

[Edit]: Line 162: “...bandit escaped your grasp like a slippery fish.” might work far better. 

[Edit]: Line 163: “The pretty girl has got some moves in her.” 

[Presentation]: Line 167 disappointment feels like the wrong emote for this dialog. 
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[Structure]: The choice for the MC to tackle (name removed) leads to ===EP2_Scene1_3=== which 

immediately talks about the reaction to (name removed) attempting to subdue (name removed) and 

continues explaining the fallout from that for a while. 

[Edit]: Line 177: “frisky bandit leader drew all” -- you shifted verb tense in there. 

[Edit]: Line 178 & 180: should be “moss” instead of “mosses” 

[Edit]: Line 185: “dirt into your eyes, forcing them to close.” 

[Edit]: Line 190: “...: Blinking open your eyes, you found yourself in the now brightly lit forest.” almost reads 

for a moment as if you were teleported somewhere else. You didn’t find yourself in a new location now, 

you noticed a change around you. Maybe something like “...you found the dark blanket of night lifted and 

the forest brightly lit” would be stronger. Not a big issue though.  

[Edit]: Line 198: “Biting your lip,” You cannot bite both at the same time; you can only bite one. 

[Edit]: Line 202 “(Your quick reflex saved you)” 

[Edit]: Line 227: “from multiple wounds they had suffered.” 

[Edit]: Line 228: “...clasped on his sword and threw it up onto a tree branch.” 

[Edit]: Line 240: “It's only the right thing to do, (name removed).” 

[Observation]: Line 250, the MC reminds (name removed) to stop calling her Queen, and the next line he 

does anyway. Then the line after that, she refers to herself as Queen in two different ways. It does not feel 

like she’s changed her mind about concealing her identity, because she continues to keep the secret after 

this scene, so these instances sort of feel careless by the two characters. That said, I think the point she is 

trying to make does work, so maybe just have them whisper and maybe find a clever way for the MC to 

imply her power without directly saying she is Queen twice? 

[Edit]: Line 252: “as the (named removed), I order you, my Queensguard...” 

[Edit]: Line 258: You returned to the horses 

[Edit]: Line 270: I don’t think “Fireweed” should be capitalized. We don’t capitalize “rose” or “dandelion”, 

for example. Check file for all instances of Fireweed. 

[Edit]: Line 273: “Unexpected burns forced the (name removed)” 

[Edit]: Line 276: “... she may very well be their den mother.” Den is usually only used for animals with a lair 

like a cave. Usually for bears and cougars and similar big animals. Since birds usually have nests this felt a 

little off, but in this universe it might make sense the eagles have a den. Noting this to be thorough.  

[Edit]: Line 299: “... You won’t regain your sight in that eye.” 

[Edit]: Line 300: “from your backpack,” 

[Edit]: Line 307: “you coated his eye with the mixture and bandaged up the wounds on his arms. “ 

[Edit]: Line 334: “barf” is an anachronism; does not feel fitting of the setting/time period. 
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[Structure/Logic]:  Line 349: If you are in the romance branch with (name removed) and say you would 

much rather run away with (name removed) and (name removed) is nearby, I would expect him to react. 

Also, might make sense for it to damage your romance with him, at least temporarily. 

[Edit]: Line 362: “... of those we’re indebted to.” 

[Edit]: Line 374: “...of unmarried ladies who do that and bring shame upon their houses. 

[Edit]: Line 377: “...I can rob as many noblemen as I want, but a few silvers cannot cure sickness.” 

Repeating “can” twice in a sentence is not ideal. 

[Edit]: Line 379: “...They have all gone to the capital, (name removed), to treat those who can afford their 

services.” I understand needing to world build and explain locations/names but it reads clunky this way 

because I can’t imagine ever saying “He lives in the capitol, Washington D.C…” If what city the capitol is in 

would be common knowledge, you might want to find an elegant way to sneak that into conversation later. 

Possibly have the MC use “(name removed)” in her line afterward. 

[Edit]: Line 398: “This is probably as good as it’s going to get.” 

[Edit]: Line 405: “(name removed) covered his unwise choice of words with a nervous cough.” 

[Edit]: Line 406: “shouldn't be associating with them.” 

[Edit]: Line 408: “My sword just saved you plenty!” 

[Edit]: Line 418: “The enormous (name removed) once again lit up from the tearing pain as she tried to 

defend herself”.  

[Structure]: The section after choice 8 and before ===EP2_Scene2_5=== is skipped over in the 

playthrough. Both choices divert past it. I think you just need to move the Scene2_5 knot up to the 

beginning of that section for it to work properly. 

[Edit]: Line 448: “I wish to bandage its wound up properly.” 

[Logic]:  Line 454: Putting the injured (named removed) on the back of a horse feels like it would need to 

be secured someway or it would easily fall off during the ride. Maybe mention tying it to the horse or 

saddle? 

[Edit]: Line 464: “(name removed) offered you his arm and helped you up onto his horse, then hopped on 

behind you and pulled on the reins.” 

[Edit]: Line 468: “His broad shoulders gave you a feeling of security - as if they could have held up the 

skies, were they to collapse and fall. 

[Edit]: Line 479: “You took (name removed)'s elbow and led his steps onto a small pile of leaves…” 

[Edit]: Line 487: “The Queensguard offered you his arm and helped you up onto his horse.” 

[Edit]: Line 493: “After some twists and turns, (name removed) led everyone through a wall of hanging 

vines into a wooden fence full of flame torches.” I am not exactly sure what you are saying here. I think 

possibly you mean to say, “through a wall of hanging vines and inside a fence lined with flaming torches”, 

could also work as “burning torches”. 
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[Edit]: Line 500: “What don't they ever take? …” Remove “ever” to make the sentence read better. 

[Edit]: Line 504: “...taught me everything he knows...</i> #sadness 

[Edit]: Line 506: “cleaning their wounds” OR “cleaning the wounds” 

[Edit]: Line 507: “(name misspelling removed)” should be “(name removed)” 

[Edit]: Line 528: “The excited (name removed) let out a faint glow and bumped her head on your hand 

affectionately before proceeding to devour the fruit.” “Bumped” is usually used for accidents. In this 

context “brushed” or “nuzzled” might fit better. 

[Edit]: Line 532: “living every day.” 

[Edit]: Line 536: “Slight metal clashing sounds across the wooden wall interrupted your thoughts.” I was a 

little confused what this meant, considering (name removed) is in another hut entirely. Does this simply 

mean she can hear (name removed) taking off his armor? Something like “Clanging sounds of metal 

interrupted your thoughts.” 

[Edit]: Line 538: “What she does is entirely against everything he believes in” 

[Edit]: Line 546: “Fighting through the aches in every inch of your body, you sat up on your bed and 

opened your eyes to the sight of (name removed) wrestling with the (name removed).” 

[Edit]: Line 559: “It appeared that not even the light-footed bandit could anticipate the rabbit stew at the 

doorstep.” 

[Edit]: Line 562: “supposed to eat it while” 

[Edit]: Line 567: “you untied the cloth pack” -- verb tense change. 

[Edit]: Line 599: “I was just looking for some morning exercise anyway.” 

[Edit]: Line 604: “(name removed): What? You think of us as such scum? 

[Edit]: Line 604: ”Is there ever a just cause to steal?” 

[Presentation]: Last I heard, we were supposed to remove these $NOTESHOW lines and let the designers 

add them in later. But if this note were used by a designer, I think it would likely be inaccurate. You only 

can have a maximum of 2 relationship points with (name removed) by this point, and you could easily have 

far more relationship points with (name removed). 

[Edit]: Line 621: “(name removed) is not wrong, (name removed). Regardless of your reasons, robbing is just 

wrong.” Using “wrong” twice in one dialog exchange is not ideal; feels redundant.  

[Edit]: Line 639: “(name removed): Look... I'm not asking for your approval nor coalition considering our 

methods. We do what we can to aid the helpless.” 

[Edit]: Line 652: “errand to attempt it though.” 

[Edit]: Line 657: “{globalPlayerName}: Tamed? #surprised” looks like a clone of a previous line. Possibly 

this was intended to be altered into a better lead-in line for the choice that immediately follows it? 
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[Edit]: Line 671: “Her children need her more than I do.” 

[Edit]: Line 695: “The little girl's eyes widened in disbelief as her gaze landed on your differently colored 

eyes.” “Differently colored” reads a little clunky. Maybe “uniquely colored”? 

[Edit]: Line 698: “Really? You’re here to help…” 

[Edit]: Line704: “How about you go and help everyone unload the cart? They could use your help in 

handing the food out.” Remove “in”.  

[Edit]: Line 711: “* [I'll come find you when I'm done, (name removed).] 

[Edit]: Line 738: “The young woman in rags stood up and reached for the kettle just to broke into a chain of 

unending coughs.” “Coughs” needs to be fixed, but the rest of the sentence reads clunky. “Bianca stood 

and reached for the kettle and suddenly fell victim to a vicious chain of coughs.”  

[Edit]: Line 758: “The fish in Everfrost Lake are rich in fat.” 

[Edit]: Line 769: “You glanced at the engraved golden bangle on your wrist. Its fine-crafted surface shed 

the morning sunlight into beautiful golden rays.” “Shed” does not really fit in this context. Maybe “reflected” 

would sound better. 

[Edit]: Line 801: “...before leaving the small, dumpy, doorless hut that they called home.” This could be 

interpreted as being rude by insulting their house. If you remove or replace dumpy with another word, that 

could help a lot. 

[Edit]: Line829: “Suddenly, a slicing gust of wind blasted against your back…” 

[Presentation/Logic]: Line 863: “A state of panic seized you, keeping your body still as you surrendered 

yourself to the incoming attack.” Without explaining exactly what happens, “surrendering yourself to the 

incoming attack” makes it sound like (name removed) may have hit the MC. If that happens (which could be 

seen as an abusive relationship) the MC would need to react to it. Overall, that is not an approach we want. 

It is best to have (name removed) stop his attack once he realizes she isn’t defending herself. 

[Edit]: Line 866: “A state of panic seized you, keeping your body still as a strong arm locked onto yours, 

forcing you to struggle desperately to break free.” 

[Edit]: Line 881: “Despite his huge figure that was towering over you, the Queensguard took your hand in 

his like a lost little boy, eyes silently conveying wordless guilt and affection. 

[Edit]: Line 889: “Lifting yourself on your toes, you brought your lips to (name removed)'s and stole a kiss 

that felt like the culmination of a thousand years of longing. 

[Edit]: Line 890: “The Queensguard parted his lips in confusion, however briefly, before holding your 

cheeks and pulling you into a kiss of unending passion. I’m not sure these suggested fixes work with your 

intent, but “holding your cheeks into a kiss” reads clunky. 

[Edit]: Line 894: “His hands soon glided behind your ears, fingers intertwining with your hair as if securing 

his reach to a world so distant that it was almost unapproachable.” In this case changing to “distant” is a 

must-fix but adding “with” is a suggestion. 
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[Edit]: Line 898: “Then, just when you were starting to lose yourself in his warming embrace, he withdrew 

himself, along with all the short-lived bliss that left you wanting.” The ending might read better as “...he 

withdrew himself, (name removed) taking with him that short-lived bliss, and left you wanting.” 

[Edit]: Line 920: “I know, I know...  I just really miss my good friend, the (name removed) who I grew up 

with…” 

[Edit]: Line 935: “Yes... our oaths and the burdens that come with them... 

[Edit]: Line 945: “(name removed) trained me to fight, you know?” That does not feel like a question to me. 

I think you could remove the question mark. 

[Edit]: Line 951: “Impulse struck you into a defensive mode forthwith. You struggled out of (name 

removed)'s grasp and roll over, to raise your fists.” As I write this, I am not sure exactly what is happening. 

She’s rolling out of (name removed)’s grasp, then raises her fists to fight back while she’s still lying on her 

back? 

[Edit]: Line 971: “With another leg crossing behind your waist, you felt the icy shackles of your grip slowing 

melting from the heat of her fiery touches. 

[Edit]: Line 988: “The mere feeling of her lips brushing against your collarbone completely thawed your last 

wall of defense. With a teasing nibble, (name removed) rolled you over, bringing you below her slender 

body once again. 

[Edit]: Line 992: Then, one buckle after another, your leather chest piece separated, revealing your body in 

ways that would typically warrant death sentences to uninvited eyes. Also, “chest piece” sounds odd. Is 

there a more formal name for it like “corset” or “bodice” possibly? “Chest piece” is also used in line 1011.  

[Edit]: Line 999: “Her delicate fingers swam down your smooth skin, sending shivers through your body. 

Then, you helplessly muttered out a wheeze when her tongue began drawing wet circles on your breast.” 

“Wheeze” is not a sexy word. “Gasp” would be far more fitting here. 

[Edit]: Line 1003: “...down to your crotch”... “crotch” is a distracting word in an intimate scene. “...down 

between your legs” or something similar would flow much better. 

[Edit]: Line 1004: “Her lewd touches sparked both shame and amazement inside you.” “Lewd” feels 

possibly out of place in this context. The audience may or may not see these actions as lewd, so claiming 

they could throw off some audience members. 

[Edit]: Line 1017: “Moonflower” should not be capitalized; it is not a proper name. This appears in line 1037 

as well. 

[Edit]: Line 1048: “Given recent events, the female bandit instinctively turned her head and readied herself 

for another battle.” 

[Structure]: Choosing (name removed) to find you at the river, puts the audience on the romance branch 

with her without making that clear. That might not be a problem, except that after you meet her you are 

forced to kiss her because it is the only option to advance the story forward. This may have been a coding 

error; I am not sure. The next grouping of choices with her gives the audience the option to back away 

from the romance, which feels appropriate to give the player. 
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[Structure]: Line 1062: “(name removed): Ahh! There you are! Look at all these leftovers! #laugh” when you 

return to the village, the location change isn’t noted in code. 

[Edit]: Line 1079 & 1080 do not connect properly. 1079 ends with ellipses but 1080 doesn’t start with them, 

and if you connected the sentences, it doesn’t logically make sense or sound correct: “Ahem! How about a 

banana pie to celebrate this… bountiful leftovers?” If you changed “this” to “these” it would make sense.  

[Edit]: Line 1109: “havesome” should be “have some” 

[Edit]: Line 1135: “horse-riders” might read much better as “riders on horseback” 

[Edit]: Line 1154: “Silvers were gathered from every villager and put into the linen sacks that were quickly 

growing hefty. 

[Edit]: Line 1198: “Much to your horror, the goon began beating the bread maker again — one punch, then 

another.” You need to add spaces on either side of the hyphen or it connects the two words into a phrase, 

which is not the effect you’re trying to achieve. 

 

[Observation]: Since (name removed) is a potential LI, it seems like him sentencing (name removed) to life 

in prison (and probably an early death) for not paying unjust taxes is going to make it much more difficult 

for the audience to want to latch onto him as an LI. Even if he remains evil at this level, you will still get 

some people in the audience who will want to connect with him for various reasons, but these actions are 

taking the “bad boy” ideal into evil territory. I might change my mind depending on how (name removed) is 

depicted in chapter 3. 

END OF REVIEW 

 


